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PRESENTATION

Piano Etudes

In the literature for solo instrument, études typically present different
kinds of technical and expressive challenges. In fact, they often focus on
unique and problematic aspects of performance on a specific instrument.
This short group of piano études has the same purpose, although, in some
cases, they recall writing techniques and melodic-rhythmical modules
usually associated with composers and styles of both the past and present
times. This suite is comprised of the following pieces: Scales, Arpeggios,
Broken Octaves, Expressive Fingering, Parallel Thirds, Parallel Fifths,
Stretching, and Variations.
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PRESENTACION

Piano Etudes

Como es tradicion en la literatura pianistica, los estudios ofrecen retos
técnicos y expresivos de varios tipos y se concentran sobre aspectos espe-
cificos y problematicos de la ejecucion musical del instrumento. Esta breve
coleccién de estudios tiene el mismo propésito, solo que en algunos casos
retoma técnicas de escritura o médulos melddico-ritmicos asociados con
autores y estilos del pasado o de nuestra contemporaneidad. La coleccién
se compone de las siguientes piezas: Scales, Arpeggios, Broken Octaves,
Expressive Fingering, Parallel Thirds, Parallel Fifths, Stretching y Variations.
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PIANO ETUDES

1. Scales

This étude is based on scalistic models of variable lengths that widen and
shorten, ascend and descend, dissolve and recompose and pass through
an endless combination of keys and registers. The dedication to Ligeti is
due to the material used (scales), the rhythmic combinations, the coun-
trapuntal texture and the “blockierte Tasten” (blocked keys).

2. Arpeggios

This étude possesses neither a dedication nor a subtitle. The basic idea
is the arpeggiation of the trichords generated by a stack of perfect fifths, as
they pile up in the slow initial introduction through the whole register of
the piano. The intrusion of a third inside the fifths marks the beginning
of a gradual acceleration that rapidly arrives at the agile arpeggios men-
tioned in the title. Eventually, the slow chords of the beginning sneak in
at the end of the piece.

3. Broken Octaves

The memorable motive of the video game Mario Bros. is the main idea
for a series of virtuoso juggling based on the broken octave piano techni-
que. Silent keys are also used in some passages. They create an effect of
resonance in a piece that primarily uses dry and very articulated sounds.

4. Expressive Fingering

A fugue subject in the style of Bach repeats over and over throughout
the piece. At each repetition, portions of it are inverted until the whole
subject appears in inversion. At the same time, more and more voices
are progressively added until they reach a complex 7-part counterpoint.
This is accompanied by expressive indications that suggest with what
character the pianist should try to interpret each repetition. Toward the
end of the étude, the counterpoint dissolves into a very rapid line of notes
that stops suddenly thereby creating a sense of suspension and surprise.

A
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edicionNnEs

PIANO ETUDES

1. Scales

El estudio se basa en la ejecucion de médulos escalisticos —~generalmen-
te de pocas notas- que se acortan o se anchan, suben o bajan, se disuelven
y se recomponen pasando a través de un sinfin de organizaciones de
alturas. La dedicacion a Ligeti surge del material utilizado (las escalas),
las combinaciones ritmicas que la textura contrapuntistica genera y el
uso de las blockierte Tasten (teclas bloqueadas).

2. Arpeggios

Este estudio no tiene ni dedicacién ni subtitulo. La idea bésica es la rear-
ticulacién en forma de arpegios de los tricordios por quintas que se van
construyendo en el lento pasaje inicial y que cruzan todos los registros
del piano. La introduccién de la tercera dentro de los intervalos de quinta,
marca el comienzo de una aceleracion progresiva que conduce a los agiles
arpegios mencionados en el titulo, hasta que los lentos acordes inicia-
les vuelven a presentarse en la conclusion de la pieza.

3. Broken Octaves

El inolvidable inciso del video juego Mario Bros. sirve como idea inicial
para una serie de evoluciones virtuosisticas basadas en la técnica de las
octavas quebradas. A esta técnica se une, en ciertos pasajes, el uso de
teclas silentes. Estas alimentan unos efectos de resonancia en una pieza
que, al contrario, utiliza principalmente sonidos secos y bien articulados.

4. Expressive Fingering

Un sujeto de fuga al estilo de Bach se repite constantemente a lo largo de
la pieza. En cada repeticion, porciones del mismo van invirtiéndose hasta
que todo el sujeto aparece finalmente en inversién. Al mismo tiempo,
se afiaden progresivamente mas y mas voces llegando a un complejo
contrapunto a 7 partes. A esto se acompafan indicaciones expresivas
que sugieren con qué carécter el pianista deberia intentar interpretar
cada repeticion. El final disuelve el contrapunto en una linea rapidisima
de notas que se interrumpen repentinamente dejando un sentido de
suspension y sorpresa.
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5. Parallel Thirds

This étude is a personal interpretation of the character of the Colombian
“vallenato”, as it was perceived by the ears of a stranger who is very far
from understanding the culture that created it. In addition to the valle-
nato rhythm, the piece focuses on the conspicuously triadic nature the
accordion infuses into that music. The intention is to convert a popular
music genre into something eccentric and overacted.

6. Parallel Fifths

In this étude, the reference to “Arpeggios” and “Parallel Thirds” is
evident: the former provides the perfect fifth interval, the latter lends
the parallelism among repetitions of this interval. Nonetheless, the
organization of the material is different. Here, the sequences of perfect
fifths are obtained by means of an algorithm that controls the degree of
dissonance among phrases of consecutive fifths. This makes the musical
surface oscillate between highly diatonic and highly chromatic passages.

7. Stretching

In order to fulfill a request I received to add a nocturne to this collection
of études, I arrived at this personal version of a nocturne whose sono-
rity is meant to vaguely recall the “night music” of Bartok (hence, the
homage) rather than Chopin’s nocturnes (perhaps the original reference
of the request). Here, the technical difficulty is represented by the legato
that is used to yield controlled resonance effects.

8. Variations

The last étude is three times longer than any other in this suite. The title
refers to the different musical situations a relentless intervallic cell (Eb-F#)
goes through during the piece. Therefore, the variations are not within
the cell itself, but in the background in which the cell is embedded. Mo-
reover, each background offers the opportunity to present different piano
techniques, some of which have already been used in other études of this
collections. Accordingly, the last étude is, to a certain extent, a summary
of all that came before it.

A
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5. Parallel Thirds

La pieza es una interpretacion personal del caracter del “vallenato”
colombiano, asi como puede haberle llegado a oidos foraneos que estan
bien lejos de entender la cultura de la cual proviene. En este estudio, a
parte del ritmo, se aprovecha la textura abundantemente triddica que le
otorga el acordedn. La intencion es convertir un estilo popular en algo
excéntrico y sobreactuado.

6. Parallel Fifths

La referencia de este estudio a “ Arpeggios” y “Parallel Thirds” es evidente:
del primero deriva el intervalo de quinta perfecta, del segundo el parale-
lismo entre repeticiones de este intervalo. Sin embargo, la organizacién
del material es diferente. Aqui las secuencias de quintas son obtenidas por
medio de un algoritmo que controla el grado de disonancia entre frases
de quintas consecutivas. Esto hace oscilar la superficie musical entre un
maximo de diatonismo y un méximo de cromatismo.

7. Stretching

Con el proposito de satisfacer una solicitud para que incluyera un noctur-
no entre los estudios, llegué a esta version personal de un nocturno que,
en intenciones sonoras, es mas bien cercano a la “musica nocturna” de
Bartok (de aqui el homenaje) que a los nocturnos de Chopin (probable-
mente el referente original de la solicitud). La dificultad técnica que se le
agrega es el ligado de dedos que aqui es necesario para alcanzar efectos
de resonancia controlada.

8. Variations

El dltimo estudio es tres veces mas largo que cualquier otro en esta sui-
te. El titulo hace referencia a las diferentes situaciones sonoras que una
incesante célula intervalica (Mib-Fa#) va cruzando a lo largo de toda la
pieza. Por lo tanto, las variaciones no residen en la célula motivica en
si, sino en los fondos sonoros que la envuelven. Ademads, cada fondo
da la oportunidad de recurrir a técnicas pianisticas diferentes, algunas
de las cuales han sido ya objeto de otros estudios en esta coleccién. Por
esta razon, el dltimo estudio es de cierta manera el resumen de todo lo
que lo precede.
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MARCO ALUNNO
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Italian cinema. At the present he is professor of Composition and Theory
at the Universidad EAFIT (Medellin, Colombia) where he works also as a
researcher in both film music and new technologies. His primary teachers
include Gateano Giani-Luporini, Giacomo Manzoni, David Liptak,
Ricardo Zohn Muldoon and Carlos Sanchez Gutiérrez. Participation in
masterclasses on film music with Sergio Miceli, Ennio Morricone and
Franco Piersanti has provided additional musical insight. He attended
also Master Classes with Marco Stroppa, Beat Furrer, Tosho Hosokawa,
Adriana Holszky, Helmut Lachenmann and Krzysztof Penderecki.
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